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-ff*w. pol. et Hit. (1892), Hi, 599 f. (Cf. 
Saglio, A., Maisons d'hommes cel£- 
bres. Paris, 1893. i6mo, pp. 331.) 

85. Sarrazin, J., Corneille und Racine im 

Wettstreit. Herrig's Archiv, lxviii, 

295-3I9- 

86. Schmidt, O., La correspondance entre 

Racine et Boileau, considered au point 
de vue biographique. (Progr.) Duis- 
burg, 1873, 4to, pp. 17. 

87. Schoenwaelder, Die Iphigenien von 

Euripides, Racine and Goethe. (Progr.) 
Brieg, 1865. 

88. ScHROEDER.Racine's Athalia. Herrig's 

Archiv, xxviii, 245-259. 

89. SchDrmkyer, F., Vergleich und Meta- 

pher in den Dramen Racine's. (Diss.) 
Marburg, 1886. 8vo, pp. 32. 

90. Serret, E., Duel litteraire sous Louis 

XIV. Le Correspondant (1872), nouv. 
se>. 1, 879, f. 

91. Soucek, E., Observations critiques sur 

les Plaideurs de Racine. (Progr. d. 
Realgymn. in Prachatitz.) 1875. 

92. Stange, A., Britannicus, trageclie de 

Racine. (Progr.) 1875. 

93. Steiert, Vergleichung der Phadra des 

Racine mit der des Euripides. (Progr. 
d. Progymn. zu Offenburg.) 1878. 

94. , VergJeichung der Phadra des 

Racine mit dem Hippolytus des Euri- 
pides, ii. (Progr. d. Progymn. zu Of- 
fenburg.) 1879. 4to, pp. 23. 

95. Strehlke, F., Ueber Corneille und Ra- 

cine, als Nachahmer der alten Trago- 
die. Danzig, Stettin, Elbing, 1856. 
4to, pp. 36. 

96. Tennyson, L., Phaedra and Phedre. 

Nineteenth Century (1880), vii, pp. 58 f. 

97. Theisz, La jeunesse de Racine. Revue 

philologique hongroise, 1889, suppl. 1. 

98. Thiem, Analyse et critique d'Esther, 

trageclie de Racine. (Progr. d. Real- 
gymn. zu Fraustadt.) 1883. 

99. Tillet, Reprise de Berenice. Revue 

pol. et lift., xxxi, 2. 

100. Trollope, H. M., Corneille and Racine. 

London, 1881. 8vo, pp. 218. (Foreign 
Classics for English Readers.) 

101. Tuchert, A., Racine und Heliodor. 

(Diss.) Leipzig, 1890. 8vo, pp. 51. 



(Also as Progr. d. Studienanstalt Zwei- 
briicken). 

102. Wawruch, R., Etude sur le theatre de 

Racine. Mahr.-Ostrau, 1889. 4to, pp. 
27. Part II. Ostrau, 1890. 8vo, pp. 

33- 

103. Weck, G., Quelques remarques sur 

l'Hippolyte d'Euripide et la Phedre 
de R. (Progr.) 1874. 

104. Weigert, A., Der Hippolytus des Eu- 

ripides und die Phadra des Racine, 
nebst einer vorausgesandten Wurdi- 
gung des Euripides. (Freiburger Diss.) 
Berlin, 1879. 8vo, Hi, 64. 

105. Wingerath, H., De l'emploi duchceur 

dans les tragedies de Racine : Esther, 
Athalie. Muhlhausen, 1875. 8vo. 

106. Wolters, T. F. H., Etudes Htteraires 

sur Athalie, I., Bois-le-Duc, 1869. 8vo. 
A. R. Hohlfeld. 
Vanderbilt University. 



NOTES TO SCHELLING'S Book of Eliza- 
bethan Lyrics. 

As a token of gratitude for the enjoyment I 
have derived from the charming book named 
above, I wish to offer a few unpretentious 
notes. Others may follow. 

I. 
1, 1 : The stately dames of Rome their pearls 
did wear 
About their necks to beautify their 
name. 
Plinius :* 

Et inserta margaritarum pondera e collo 
dominarum auro pendeant. 

How much pearls were liked in Rome, is 
evinced by another passage of the same 
writer: * 

Verum Arabia etiamnum felicius mare est : 
ex illo namque margaritas mittit : minimaque 
computatione millies centena millia sestertium 
annis omnibus India et Seres, peninsulaque 
ilia imperio nostra adimunt. 

II. 

2, 25: Philotnene. 

The correct form is, of course, Philomela, 

1 Hilt. Nat., 1. xxxiii, c. 12 (3). 

2 l.c.,l. xii, c.41 (18). 
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Philomel ;3 the form Philomene is, however, 
not uncommon : 
Gascoigne -.4 

Phylomene : meane (p. 92). 

Phylomene: leane (p. 114). 
Carmina Burana : 

Philomena: amena (p. 125). 

Philomene : cantilene (p. 146). 

Philomena : pena (p. 163). 
Marot :5 

Philomene: meine. 
Gaspara Stampa:* 

Filomena : mena 
Manuel de Villegas :j 

Filomena: pena. 

III. 
4. Lament. 
The earth, late chocked with showers, 

Is now arrayed in green, 
Her bosom springs with flowers, 
The air dissolves her teen ; 

The heavens laugh at her glory, 
Yet bide I sad and sorry. 

The woods are decked with leaves, 

And trees are clothed gay, 
And Flora, crowned with sheaves, 
With oaken boughs doth play ; 
Where I am clad in black, 
The token of my wrack. 

As Bullen has shown, this poem is "closely 
imitated from the opening stanzas of a longer 
poem of Philippe Desportes," beginning: 

La terre, naguere glacee, 

Est ores de vert tapissee, 

Son sein est embelli de fleurs, 

L'air est encore amoureux d'elle, 

Le ciel rit de la voir si belle, 

Et moi j'en augmente mes pleurs. 

Les bois sont couverts de feuillage, 

De vert se pare le bocage, 

Ses rameaux sont tous verdissants; 

3 Pp. 35. 17; 132, 5 ; *», i° T 

4 The Complaynt of Philomene, 1576, Arber's reprint. 

5 Merlet, Grands Jtcriv. da ibe S., i88i,p. 330. 

6 Parn. It., vol. 30, 1787, p. 258. 

7 Lemcke, vol. 2, p. 586. 



Et moi, las ! prive 1 de ma gloire, 
Je m'habille de couleur noire, 
Signe des ennuis que je sens. 
Desportes, however, used an Italian mod- 
el, Serafino Aquilano : 8 
La nuda terra s'a gia misso el manto 
Tenero, verde, et ogni cor allegra ; 
E io pur ora do principio al mio pianto. 
L'arbori piglian fronde, io vesta negra; 
Ogni auimali rinova la sua spoglia, 
La mia squarciato cognor me si fa integra.9 
IV. 
6, 16 : The greene is for maydens meete. 
Greene very likely denotes here incon- 
stancy." Skeat's statement : " Blue was the 
colour of constancy, and green of incon- 
stancy " needs revision. 1 ' 
V. 
9, 1 : Faint Amorist, what ! dost thou think 
To taste love's honey, and not drink 
One dram of gall ? 
Plautus : 

Amor et melle et felle est fecundissimus." 

(Cistellaria, 68.) 
VI. 

29, 5 = Within mine eyes he (sc. Love) makes 
his nest. 

Petrarca :'3 

Occhi leggiadri, dove Amor fa nido. 
Ronsard :u 

Ta veue, ou Amour fait son ny. 

VII. 
31,36: Nature herself her (sc. Rosalind's) 
shape admires. 

8 On Desportes' indebtedness to Italian poets, see Grande 
Encycl., s.v. Desportes, 

9 The verses of Aquilano are given in this form in the 
Rev.d. Lang. Rom., vol 36 (1892), p. 496, apropos of a biblio- 
graphical note. 

10 Cf. Skeat to Chaucer, Minor Poems, 1888, p. 199, 7. 

n See Uhland, Sckriften, vol. iii, pp. 430 ff.; Wacker- 
nagel. Die Farien- und Bluntensprache des Mittelalters 
(Kleinere Sckriften, vol. i, pp. 143-240). 

12 On the contrasting of honey and gall in Latin and Med- 
ieval poetry see Otto, Sprichw. d. RStner, 1890, s.v. mel; 
Bezzenberger to Freidanks Besckeidenkeit, 30, 25; and Wil- 
manns to Walther, 2d ed., 25, 18; 124, 36, 

13 Ed. Leopardi-Ambrosoli, 1879, p. 33. 

14 fid. Marty-Laveaux, v. 1 (1887), p. 318. 
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Christian von Troves :>s 

Mout estoit la pucele jante, 
Car tote i ot mise s'antante 
Nature qui feite l'avoit. 
Ele meismes s'an estoit 
Plus de cine canz foiz mervelliee, 
Comant une sole foiiee 
Tant bele chose feire sot. 1 * 
VIII. 
31, 39 : And Love forsakes his heavenly fires 
And at her eyes his brand doth light. 
Tibullus : 
Illius ex oculis, cum vult exurere divos, 
Accendit geminas lampadas acer Amor. 

(iv, ii, S-) 
IX. 
34, 1 : Fair is my love for April in her face. 
Martelli :>7 

Donne, che siete al secol nostro onore, 
E nei begli occhj avete eterno aprile. 

X. 

49. Sonnet. 

Look, Delia, how we esteem the half-blown 

rose, 
The image of thy blush and summer's honor, 
Whilst in her tender green she doth inclose 
That pure, sweet beauty Time bestows upon 

her. 
No sooner spreads her glory to the air, 
But straight her full-blown pride is in declin- 
ing; 
She then is scorned that late adorned the 

fair: 
So clouds thy beauty, after fairest shining. 
No April can revive thy withered flowers, 
Whose blooming grace adorns thy glory now; 
Swift, speedy Time, feathered with flying 

hours, 
Dissolves the beauty of the fairest brow. 
O let not then such riches waste in vain, 
But love, whilst that thou may'st be loved 

again. 
Tasso : 

Deh mira, egli cantd, spuntar la rosa 
Dal verde suo modesta e verginella, 

15 Mrtc, edi Foerster, 1890, v. 411. 

16 See also Foerster's note, l.c. 

17 Parn. It., vol.10, 1785, p. 129. 



Che mezzo aperta ancora, e mezzo ascosa, 
Quanto si mostra men, tanto e piu bella. 
Ecco poi nudo il sen gia baldanzosa 
Dispiega ; ecco poi langue, e non par quella ; 
Quella non par, che desiata avanti 
Fu da mille donzelle e mille amanti. 

Cos! trapassa al trapassar d'un giorno 
Delia vita mortale il fiore e il verde ; 
N6, perch6 faccia indietro april ritorno, 
Si rinfiora ella mai, n& si rinverde. 
Cogliam la rosa in sul mattino adorno 
Di questo di, che tosto il seren perde ; 
Cogliam d'amor la rosa ; amiamo or quando 
Esser si puote riamati amando. 

(Gerus. Ltd., c. xvi, 14-15.) 

XI. 

53. 39 •• Earth but a player's stage. 
To the parallels referred to by the editor I 
would add : 

Hannah, The Poems of Sir Walter Ral- 
eigfr* collected and authenticated, with those 
of Sir Henry Wotton, London, 1892, pp. 29 
and 120. 

Mathieu :"9 

La vie que tu vois n'est qu'une comedie, 
Ou l'un fait le Cesar, et l'autre l'Arlequin : 
Mais la mort la finit toujours en Tragedie, 
Et ne distingue point l'Empereur du faquin. 

Boissard :»<> 

Vita hominis tanquam circus, vel grande thea- 

trum est : 
Quod tragici ostentat cuncta referta metus. 
Hoc lasciva caro, peccatum, morsque, Satan- 

que 
Tristi hominem vexant, exagitantque modo. 
XII. 

54, 19 : Love 'twixt lovers passeth these, 

When mouth kisseth and heart grees, 
With folded arms and lips meeting, 
Each soul another sweetly greeting ; 
For by the breath the soul fleeteth, 
And soul with soul in kissing meeteth. 

18 1. Ralegh ; cf. Athenmum, Dec. 31, 1893. 

19 Oarmesteter et Hatzfeld, 1885, p. jos. 

20 Thtatrum Vita Humana, a Theodore Btyio illus- 

tratum,excmsttmtypisAlrah*miFaori,Mediomatricorum 
typographic s. 1. et a., p. 1. 
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Castiglione :<" 

L'amante razionale conosce che, ancora che 
la bocca sia parte del corpo, nientedimeno per 
quella si da esito alle parole, che sono inter- 
pret! dell'anima, ed a quello intrinseco anelito 
che si chiama pur esso ancor anima ; e percid 
si diletta d'unir la sua bocca con quella della 
donna amata col bascio, non per moversi a 
desiderio alcuno disonesto, ma perche" sente 
che quello legame 6 un aprir l'adito alle 
anime, che tratte dal desiderio l'una dell'altra 
si transfondano alternamente ancor l'una nel 
corpo dell'altra, e talmente si iriescolino in- 
sieme, che ognun di loro abbia due anime, ed 
una sola di quelle due cosl composta regga 
quasi dui corpi : onde il bascio si p6 piu 
presto dir congiungimento d'anima che di 
corpo, perche' in quella ha tanta forza che la 
tira a s6, e la separa dal corpo ; per questo 
tutti gl'inamorati casti desiderano il bascio, 
come congiungimento d'anima ; e per6 il di- 
vinamente inamorato Platone dice, che ba- 
sciando vennegli l'anima ai labri per uscir del 
corpo. 

Belleau : 22 

1. Quand ie presse en baisant ta leure a 

petits mords, 
Une part de mon ame est viuante en la 

tienne, 
Une part de la tienne est viuante en la 

mienne, 
Et vn mesme souspir fait viure nos deux 

corps. 

(p. 86.) 

2. Lors que pour vous baiser ie m'approche 

de vous, 
En souspirant, mon ame a secrettes em- 

blees 
S'escoule hors de moy, sur vos leures 

comblees 
D'vn Nectar dont les Dieux mesme seroy- 

ent ialoux. 

Puis quand elle s'est peue en ce breuuage 

doux, 
Et la mienne et la vostre ensemble sont 

meslees, 
Tout aussi tost ie sens les forces escoulees 
De mon corps affoibly qui demeure sans 
poux. (p. 89.) 

XIII. 
97, 2 : Get with child a mandrake root. 
The principal accent of the verse lies on 

21 II Coriegianc, ed. Cian, 1894, p. 424. 
92 £d. Marty* La veaux, vol. 2, 1878. 



" child." It would undoubtedly have been 
unheard of, and Is therefore ranked as an im- 
possibility by the poet, to get a mandrake 
root with a child. Delius, to King Henry VI, 
Part ii, A. iii, Sc. 2 " Would curses kill, as 
doth the mandrake's groan," observes as fol- 
lows : 

" Reed citirt hierzu aus Bulleine's Bulwark 
of Defence against Sickness (1579) folgende 
Stelle : They do affirm that this herb cometh 
of the seed of some convicted deadman ; 
and also without the death of some living 
tiling it cannot be drawn out of the earth to 
man's use. Therefore they did tie some dog 
or other living beast unto the root thereof 
with a cord, and digged the earth in compass 
round about, and in the meantime stopped 
their own ears for fear of the terrible shriek 
and cry of this mandrake. In which cry it 
doth not only die itself, but the fear thereof 
killeth the dog or beast which pulleth it out of 
the earth."-* 

XIV. 
134, 12 : O Love ! they wrong thee much 

That say thy sweet is bitter. 
Catullus : 

.... non est dea nescia nostri 
quae dulcem curis miscet amaritiem. 

(68, 18.) 
XV. 

152, 13 : my pale, lean face, 

With true characters of my love. 
Ovidiub : 
Palleat omnis amans: hie est color aptus 

amanti : 
Hie decet : hoc vultu non valuisse putent. 

Arguat et macies animum. 

(Ars Amatoria, 1. i, 729.) 2 4 

XVI. 

156. Song: 

That Women are but Men's Shadows. 

Follow a shadow, it still flies you, 

Seem to fly it, it will pursue ; 
So court a mistress, she denies you, 
Let her alone, she will court? you. 
Say, are not women truly then 
Styled but the shadows of us men ? 

23 See also Grimm, DM, 4th ed., vol. ii, pp. 1005 ff; vol . 
iii, pp. 352 ff. 

24 See also Langlois, Origines et Sources du Roman de la 
Rose, Paris, 1891, p. 82. 
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Kittredge has indicated to the editor " the 
following striking parallel from an Eclogue 
of Bernardino Baldi (1553-1617) entitled / 
Metitori, 122-125 : " 

Fatta appunto la donna k come l'ombra 
De' nostri corpi, che seguita, mai 
Arrivar non si lascia ; ed a colui, 
Che s'invola da lei sempr'S a le spalle. 
I hold the verses to have been suggested 
by Whitney : a s 

Mulier Vmbra Viri. 
Ovr shadowe flies, if wee the same pursue : 

But if wee flie, it followeth at the heele. 
So, he throughe loue that moste dothe serue, 

and sue, 
Is furthest off his mistresse harte is Steele. 
But if hee flie, and turne awaie his face ; 
Shee followeth straight, and grones to him 

for grace. 
Baldi was, at any rate, not the originator of 
the sentiment. For, as Greenes observes, 
there is an emblem similar to that of Whitney 
to be found already in Aneau. 2 7 

XVII. 
167, 5 : Perfumes far sweeter than the best 

Which make the Phoenix' urn and 
nest. 
The Phoenix :»8 

/>onne feor and neah 

pa swetestan somnaff and gaedraff 

wyrta wynsume and wudu-bleda 

to pam eard-stede se/>el-stenca gehwone 

wyrta wynsumra pe wuldor-cyning 

faeder frym^a gehwses ofer foldan gescop 

to indryhtum aelda cynne 

swetesft] under swegle/>aer he sylf biere? 

in paet treow innan torhte frastwe 

peer se wilda fugel in pam westenne 

ofer heanne beam hus getimbre? 

wlitig and wynsum and gewica? />aer 

sylf in pam solere and ymb-seteff utan 

in pam leaf-sceade lie and fe/»re 

on healfa gehware halgum stencum 

and pam ae/>elestum eor/>an bledum.29 

25 A Choice of Emblemes, Leyden, 1586, p. 218. 

26 In his reprint of Whitney, London, 1866, p . 240. 

27 Picta Poesis, 1552. 

28 The Exeter Book, ed. Gollancz, 1895, p. 212, 192. 

29 See Ebert, vol. iii, pp. 73 ff.,and if still more informa- 
tion is wanted, Ebert, vol. i (1889), Register, s.v. Lactan- 
tius and Phmnix. 



XVIII. 

168, 14 : Thrice with moly from my hand 
Do I touch Ulysses' eyes. 

See on "moly" Andrew Lang, spirited as 
always, in his Custom and Myth, 1884, pp. 
143-155- 

XIX. 
170, 6: like the wind that chafes the flood, 

Or bubbles which on water stood ; 
Even such is man. 
Varro : 

cogitans esse properandum, quod (ut dicitur) 
si est homo bulla, eo magis senex. 

(De Re Rustica, 1. i; r.)3o 

XX. 
194, 1 : Here she was wont to go, and here, 
and here ! 
Just where those daisies, pinks, and 

violets grow : 
The world may find the spring by 

following her ; 
For other print her airy steps ne'er 
left: 

And where she went, the flowers 

took thickest root 
As she had sowed them with her 
odorous foot. 
Giusto de' Conti :3» 

il dolce passo 

Che germina viole ovunque move. 
Poliziano : 
Ma l'erba verde sotto i dolci passi 
Bianca gialla vermiglia azzurra fassi. 

(Stanze, 1. 1, 55.) 
Castiglione :32 

Florido fa il terren la ov'ella il tocchi. 
Du Bellav :33 
I'ay veu Amour (et tes beaulx traictz dorez 
M'en soient tesmoings) suyuant ma souuereine, 
Naistre les fleurs de l'infertile arene 
Apres ses pas dignes d'estre adorez. 

30 See also Otto, of. cit„ s. v. bulla. 

31 Pam. It., vol. vi, 1784, p. 8. 

32 Pam. It., vol. xvi, 1785, p. 93. 

33 fid. Marty-Laveaux, vol. i, 1866, p. 89. 
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XXI. 
206, 9 - 207, 32 : 

Only these verses are a paraphrase of the 
epigram attributed to Poseidippos. There 
are also more or less free translations by 
Ausonius, ed. Schenkl, 1883, p. 147, Erasmus, 
Adagia, s. v. Optimum non nasci, Ronsard, 
vol. ii (1889), p. 57, Hugo Grotius, Epigratn- 
matum Anthologia Palatina, ed. Diibner, vol. 
ii (1888), p. 71. 

The one by Ronsard may be printed here : 

Quel train de vie est-il bon que ie suiue, 
A fiq, Muret, qu'heureusement ie viue ? 
AuxCours des Rois regne Pambition, 
Les Senateurs sont pleins de passion : 
Les maisons sont de mille soucis pleines, 
Le labourage est tout rempli de peines, 
Le matelot familier du labeur 
Dessus les eaux pallit tousiours de peur. 
Celuy qui erre en vn pals estrange, 
S'il a du bien, il craint qu'on ne le mange : 
L'indigence ert vne extreme douleur. 
Le mariage est comble' de malheur, 
Et si Ion vit sans estre en mariage, 
Seul et desert il faut vser son &ge : 
Auoir enfans, n'auoir enfans aussi 
Donne tousiours domestique souci. 
La ieunesse est peu sage et mal-habile, 
La vieillesse est languissante et debile, 
Ayant tousiours la mort deuant les yeux. 
Donque, Muret, ie croy qu'il vaudroit mieux 
L'vn de ces deux, ou bien iamais de n'estre, 
Ou de mourir si tost qu'on vient de naistre. 

K. Pietsch. 
The Newberry Library, Chicago. 



ENGLISH POETRY. 

A History of English Poetry: by W. J. 
Courthope, M. A. Vol. 1. The Middle 
Ages: Influence of the Roman Empire — 
The Encyclopaedic Education of the Church 
— The Feudal System. New York: Mac- 
millan & Co., 1895. 8vo, pp. xxix, 474. 
Professor Woodrow Wilson, in an article 
" On the Writing of History " (Century, Sept., 
1895), after a concise review of the work 
of Macaulay, Carlyle, Gibbon, and Green, 
makes the suggestive statement that it is im- 
possible for him to write a perfect history 



who, after infinite labor in the consultation 
of original authorities, in the collection of 
material, in the amassing of notes, references, 
verifications, illustrations, and all the number- 
less details of careful investigations, then, 

"thoroughly stuffed and sophisticated, turns 
back, and begins his narrative. It does not do 
to lose the point of view of the first listener 
to the tale or to rearrange the matter too 
much out of the order of nature." 

These remarks apply with equal force to 
the historian of literature, and they serve, to a 
certain extent, as a comment on the volume 
before us. Hitherto, histories of English Lit- 
erature that pretended to cover more than a 
limited period of literary development, lacked 
unity and consecutiveness. The work of 
Morley, in his Short Sketch and his English 
Writers, partakes too much of the nature of 
a short commentary on the life and work of 
the individual authors, without any distinct 
recognition of their place in the grand fabric 
of English Literature. The same must ne- 
cessarily be the fault of the history of Eng- 
lish Literature under the joint authorship of 
Brooke, Saintsbury, and Gosse, however 
excellently each particular period may be 
written. Taine's brilliant history can hardly 
lay claim to accurate scholarship or unpre- 
judiced criticism, and Warton's History of 
English Poetry is antiquated. 

The need of a scholarly treatment of the 
history of English Literature is thus apparent. 
This need Professor Courthope has endeav- 
ored to supply. Avoiding the danger of 
treating literature on the plan of the school- 
manual, he adopts a quite different and much 
more sensible plan. He looks for the "unity 
of the subject in the life of the nation as a 
whole;" his aim is to "treat poetry as an 
expression of the imagination, not simply of 
the individual poet, but of the English peo- 
ple." There is no doubt as to the excellence 
of this scheme, and its immense superiority 
over that of any other modern history is ad- 
mirably shown in Professor Courthope's work. 
But there is the danger that Professor Wilson 
calls attention to, and we shall find that our 
author has not avoided it. 

After a brief introduction, defining the scope 
and nature of the subject, Professor Court- 



156 



